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Conference Programme

$—H:2020F 12 5 10 B (E#im)
Day 1: December 10, 2020 (Thursday)

B Time (HKT) J5H Event

09:00 - 09:30 W

Registration

F 45 © Dr. Jeffrey Michael Clapp (FEH B ABEXERICERFATE)
Chair: Dr. Jeffrey Michael Clapp (Head, Department of Literature and Cultural Studies,
The Education University of Hong Kong)

FAEEE Welcoming Addresses

09:30 - 09:50 BALHR, P (BEHEARRIRRIAFTLER))
Prof. Lui Tai Lok, JP (Vice President
(Research and Development),
The Education University of Hong Kong)

ma R AR (BB RBAXERRR)
Prof. Tong Ho Kin (Dean, Faculty of Humanities,
The Education University of Hong Kong)

B EEN Addresses by Honorable Speakers

. . AR hE (FEFA - ERKFRR)
09:50 - 10:15 Mr. Ho Fuk Yan (Hong Kong poet, writer and critic)
(G - HAHSE)
10:15 - 10:40 HEEEYE (RFANHHEETR)

Mr. Yeh Yun-Ping (Music critic and chief editor of Hung-Fan)

10:40-11:00 %X 8% Tea Break



B5R Time (HKT) I5H Event

FEE:# Keynote Speech

5  TRNEL (FRABFABEXBERXEER)
Chair: Dr. Wong Leung Wo (Department of Literature and Cultural Studies,

The Education University of Hong Kong)

11:00 - 12:00 BFFEE (PLUABRHEESXER (HERE)
SBREHR)
Prof. Huang Zi Ping (Chair Professor, Department of Chinese
Language and Literature, Sun Yat-sen University
(Zhuhai Campus))
(FEFEM (&) BER#HEBELEE)

12:00 - 13:00 “F % Lunch

D ERFE: iy

Panel 1

FELEMES : AANHRE
Society and History of Hong Kong: Xi Xi’s Vision

5 EfkiEL (FEBEABXERXEER)
Chair: Dr. Au Chung To (Department of Literature and Cultural Studies,
The Education University of Hong Kong)

R AR (PRS2 2T
. . Prof. Zhao Xifang (Institute of Literature,
13:00 - 13:20 Chinese Academy of Social Sciences)

(BANXZRIMER L)

REEEL (FEHEABRXERXEER)
. _ . Dr. Chan Chi Tak (Department of Literature and Cultural Studies,
13:20 - 13:40 The Education University of Hong Kong)

(R © mmmRE/ N\ TFEAAEE NS

HEITE T (FRREABEANKEIER)
Dr. Tse Hiu Hung Dorothy (Department of Humanities

13:40 - 14:00 & Creative Writing, Hong Kong Baptist University)
(BERMZR AR FRERNBEC—UERARNER
A EmA )
14:00 - 14:20 &13# Discussion



ERsHRE—
Panel 2

FRIMEL : HENEIE
Space and Locality: Xi Xi’s Affects

5 FEHEEL (FRREABNERXIERR)
Chair: Dr. Li Yuen Mei Fanny (Department of Literature and Cultural Studies,
The Education University of Hong Kong)

EBHR (FEREESHEAPEXEM5)
. . Prof. Ling Yu (School of Chinese Language and Literature,
14:20 - 14:40 South China Normal University)

(BEERRERZENREAXR)

PRIGHEE L (RERERSSEXREEE X {CHFFT)

Dr. Chen Siao Yun (Graduate Institute of Taiwan Literature
. . and Transnational Cultural Studies,
14:40 - 15:00 National Chung-hsing University)

(FAERLIVERSE)

HERL (FEBAPNXKETEZSTRXER)
. . Dr. Tsui Ha (Department of Chinese Language and Literature,
15:00 - 15:20 The Chinese University of Hong Kong)

(TZIE / ERBAL AAN—EEAER)

15:20 - 15:40 4% Discussion
15:40 - 15:55 %48k Tea Break
HsRE=
Panel 3

MEA : AERTHR
Objects and People: Xi Xi’s World

55 FHREEL (FBABABEXERXEER)
Chair: Dr. Leung Man Yee (Department of Literature and Cultural Studies,
The Education University of Hong Kong)

kB L (FBEEXRBHXR)
Dr. Kwok Sze Wing (Department of Chinese,
15:55-16:15 The Hang Seng University of Hong Kong)
GTYImABRY)—:wmear (RHmA) )



Efftkigt (FBHEREXBERXEER)
. . Dr. Au Chung To (Department of Literature
16:15-16:35 and Cultural Studies, The Education University of Hong Kong)
(AR | M EEN S TR 5

HEREL (FRHEABEXERXIEER)
Dr. Pak Wan Hoi Anthony (Department of Literature and
16:35 -16:55 Cultural Studies, The Education University of Hong Kong)
(A ER SR E

EXHEEL (FEBMCAKBPEEXER)
EE _ 17 Dr. Wong Ka Ki (Department of Chinese Language and
16:55 - 17:15 Literature, Hong Kong Shue Yan University)

(—EERE—pHERIRRR © FArRAE (RE) )

17:15-17:35 14 Discussion

FTT"H:2020F 12 H 12 H (EHi77)
Day 2: December 12, 2020 (Saturday)

B5R Time (HKT) J5H Event
R

Registration

09:00 - 09:10

F7E;H:8 Keynote Speech

F+5 . Dr.Jeffrey Michael Clapp (FBH B ABNERIICERRET)
Chair: Dr. Jeffrey Michael Clapp (Head, Department of Literature and Cultural Stud-

ies, The Education University of Hong Kong)

AIEREL (FRAIEABEFBIXERANER)
Dr. Tammy Lai-Ming Ho (Associate Professor, Department
09:10-10:15 of English Language and Literature, Hong Kong Baptist
University)
“Xi Xi: The Hand, the Lens, and the Pen”

10:15-10:30 %L8X Tea Break



RsHIRE—
Panel 1

BN | AAEEGRH
Philosophy and Poetry: Xi Xi’s Imagination

ZF5 . Dr.Bidisha Banerjee (FEBHBABNERIERR)
Chair: Dr. Bidisha Banerjee (Department of Literature and Cultural Studies,
The Education University of Hong Kong)

Dr. Jennifer Feeley (Independent Scholar and Literary Translator)
R _ . “O Disparate Starry Skies, O Variant Landscapes: Translating
10:30 - 10:50 Wordplay in Xi Xi’s Poetry and Fiction”

Dr. Ping Zhu (Department of Modern Languages, Literatures,
10:50-11:10 and Linguistics, University of Oklahoma)
“Reading Xi Xi’s | City through Chuang Tzu and Heidegger”

Dr. Andrea Lingenfelter (Masters in Asia Pacific Studies,
11:10-11:30 University of San Francisco)

“Metaphor as Parable: Xi Xi’s Animal Poems”

Dr. Wei Yang Menkus (Masters in Asia Pacific Studies,

11:30-11:50 University of San Francisco)

“My Body as Other: Materiality, Affect, and the Female Self
in Mourning a Breast”

11:50-12:10 #1i4 Discussion
12:10-13:10 4B Lunch
RETIREA—
Panel 2

Pz . AP EmBEIEMER
In Sight and Sound: Translation and Adaptation of Xi Xi’s Works

X5 REREL (FEREXREXERIERR)
Chair: Dr. Chang Tsung-chi Hawk (Department of Literature and Cultural Studies,
The Education University of Hong Kong)

BB (BEPXAETER)
Prof. Mak Su Yin (Department of Music,
13:10-13:30 The Chinese University of Hong Kong)
“Gained in Translation: Adapting Xi Xi's A Woman Such as
Myself for the Operatic Stage”



13:30-13:50

13:50 - 14:10

14:10 - 14:30

14:30 - 14:50

14:50 - 15:00

&Jlat (FERK4GRE)
Ms. Wong Yi (Writer and Editor)
“Between the Original and Originality: Adapting Xi Xi’s A Girl
Like Me and The Cold into the Cantonese-language Chamber
Opera Women Like Us”

RAEELT (FEIEARBEFREM)

Dr. Emma H. Zhang (CIE Hong Kong Baptist University)
“ATerrible Beauty is Born — Re-imagining Nezha’s Oedipal
Revolt A comparison of Xi Xi's Chentang House Affairs (1987)
and Shanghai Animation Film Studio’s Nezha Conquers the
Dragon King (1979)"

RIBEIELT (EBARBHEXER)
Dr. Simon Yiu-Tsan Ng (School of English,
The University of Hong Kong)
“Thread by Thread: Games of Storytelling in Xi Xi’s Flying Carpet”

#13% Discussion

%8k Tea Break

sHRE=
Panel 3

XF2Z5 . ARENEIENTE

Beyond Words: Xi Xi’s Creativity and her Influence

e

SHEL (FREABABXBRERER)

Chair: Dr. Tam Chi Ming (Department of Literature and Cultural Studies,
The Education University of Hong Kong)

15:00 - 15:20

15:20 - 15:40

HEfr 2t (BEeEHER2ME
FiEHE A 2h)
Ms. Chiu Hiu Tung (School of General Education
and Languages, Technological and Higher Education
Institute of Hong Kong)

(WEBZEINENFEEE  wan (REXR) )

FASLL (FERBHPXER)
Ms. Wang Yunyi (School of Chinese, The University of Hong Kong)
(EERRH R | B (B AEE) KFEFERY
S0 ER)



15:40 - 16:00

16:00 - 16:20

16:20 - 16:40

16:40-17:00

17:00-17:15

AENEE (FBNHABRPRXRELER)
Mr. Leung Man Tai Leslie (Department of Chinese and History,
City University of Hong Kong)

(FAEFF FE 0] 3 | EAE (FEXF) BKGE )

=IREIEIR (FLUXRZEREZESM)
Assoc. Prof. Huang Yu (School of International Studies,
Sun Yat-sen University)

(IESHER © Af/NREPHBUSEARMBE)

R E LT (BRLRARHE REXEM)
Dr. Cheung Yin Chu (School of Education and Languages,

The Open Unlver5|ty of Hong Kong)
(BMREREE ﬁﬂmﬁﬁﬁﬁd\”ﬂﬁwﬁ%?&ﬂ>

£15% Discussion

FIEEE Closing Remarks

Dr. Jeffrey Michael Clapp
(BBHAERBEXERXIERRRAED)
(Head, Department of Literature and Cultural Studies,
The Education University of Hong Kong)



FTREHEBER
Keynote Speaker

=T FHE
AR PEES R R
(BHERE) HERE

Professor Huang Ziping

Chair Professor
Department of Chinese Language
and Literature
Sun Yat-sen University (Zhuhai Campus)

HEFFHEERBAFUARE RBRE) BEBEKREBRERBPINAREHIR - 1981 FEX
RIERABRX R > 1985 FARILRABRN AR FRER « HEHHREL TR+ iCHE
X2 #E > HPRRAXBMELERE - FEBRERBEZFSI  SERABRESFMRILEX
BREEEE - SMIFRBENAER O - RRABRFXCHEFRSEFESHHEEAN > HFEE
ERRARAREBERE - AREFE (Fo - BL - /&) ~ (EFEENXE) Fo

Prof. Huang is Chair Professor in the Department of Chinese Language and Literature of Sun Yat-sen
University (Zhuhai Campus) and Honorary Professor at Hong Kong Baptist University. He obtained his BA
and MA in Chinese from Peking University in 1981. Prof. Huang, together with Prof. Chen Pingyuan and
Prof. Qian Liqun from the Department of Chinese Language and Literature, Peking University proposed
the motif of “20th-century Chinese literature” in 1985, which has had far-reaching influence on the study
of modern Chinese Literature. Apart from teaching in Hong Kong Baptist University for many years,
Prof. Huang has been appointed as a visiting scholar in the East Asian Library at Columbia University,
the Center for East Asian Studies at the University of Chicago and the Institute of Oriental Culture at
the University of Tokyo. In recent years, he served as Chair Professor at Renmin University of China. His
representative works include Revolution, History, Novel and Literature of Lucky Survivors.

10



FTHEBEE
Keynote Speaker

frIEEAIE L

BB RGARBREEEXER
BIEER

Dr. Tammy Lai-Ming Ho

Associate Professor
Department of English Language and Literature
Hong Kong Baptist University

AIEAETRABTEIGABHRBE S XERBIHIE » & Cha: An Asian Literary Journal &I/
iREE > BBEGEE > IME Victorian Network L& Hong Kong Studies 2{iiHiTI4REE - H2
T & EAG 1L Springer & Palgrave Bk o RIS T 2 E 2019 FEERMA S EEZ X2 RN
AR THRE A o BEH R World Literature Today ~ Chinese Literature Today ~ Pathlight:
New Chinese Writing ~» Drunken Boat ¥ X 235 c BN 2015 FHIRE A EXFE (Hula
Hooping) > W18 2015 FHEBEMBRRZEMWHHF R (X2EM) - HMMBAREHE Too
Too Too Too (2018) 5z Her Name Upon the Strand (2018) °

Dr. Ho is Associate Professor in the Department of English Language and Literature of Hong Kong
Baptist University, the founding co-editor of Cha: An Asian Literary Journal, the English Editor of Voice &
Verse Poetry Magazine, the President of PEN Hong Kong, a Junior Fellow of the Hong Kong Academy of
the Humanities, an Advisor to the Leeds Centre for New Chinese Writing, and an editor of the academic
journal Hong Kong Studies. Dr. Ho nominated Xi Xi for the 2019 Newman Prize for Chinese Literature,
which Xi Xi was awarded. Dr. Ho's literary translations have appeared in, among other places, World
Literature Today, Chinese Literature Today, Pathlight: New Chinese Writing, Drunken Boat, and been
published by the Chinese University Press. Her first poetry collection was Hula Hooping (Chameleon Press,
2015), for which she won the Young Artist Award in Literary Arts from the Hong Kong Arts Development
Council. Her other publications include Too Too Too Too (Math Paper Press, 2018), Her Name Upon the
Strand (Delere Press, 2018) and Neo-Victorian Cannibalism (Palgrave, 2019). She is currently co-editing
several volumes of essays on topics pertaining to Hong Kong, online creative writing, and translation.

11



BFRBEREE
Honorable Speaker

CIE =] e S

BBFA ~ MERETREK

Mr. Ho Fuk Yan

Hong Kong poet, writer and critic

BAMGTRR. ERMNFTA. EEXRLELZHEBNETYNAIMARER2—, 2 (&
BEXE2) . (KiBERAKR) & (BEFT) Fo

Mr. Ho Fuk Yan is a well-known poet, writer and critic in Hong Kong. He is one of the founders and editors-
in-chief of many important literary publications in the history of Hong Kong literature, including Su Yeh

Literature ( $EREXR) ), Thumb Weekly ( {XHEER) ) and the poetry magazine Compass ( (ZERE
=T ).

12



BREREREE
Honorable Speaker

REFEE
HBEETR

Mr. Yeh Yun-Ping
Chief Editor of Hung-Fan

BERESIAN, BIEASLEEER.

Mr Yeh Yun-Ping is a veteran music critic and the chief editor of Hung-Fan.

13
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Abstracts

2020 12 A 103 ( 281 )
December 10, 2020 (Thursday)

IR EN—
Panel 1

BALESHES : AAENRE
Society and History of Hong Kong: Xi Xi’s Vision

FHEfPtkEL (EBEEABXERXIERER)
Chair: Dr. Au Chung To (Department of Literature and Cultural Studies,
The Education University of Hong Kong)

EANZBHMERLE

HH G IR
PEItE BRI 2 X B2 ITFR
710 FRUE, BEALEHRMNEAER, FEBHE T, ABL, FEXEEE (F
E2ERR) MRAETRETHALETRRERDY, T8, MANIERKR—%E, MESA
MEERE : —2FEAE. HEIFEAN (KiBHE) — (REXER) "k, Z2RNXH. BEW.
AIREFAN (FFR) — (FK) "k, AiEBRERR. BAR, BEBRERIK,
H#k. MPIAERBHAR, X2ABRAE, FF B SR, BiItRE, (BFXE)
RERXZTE 70 FALURRVER, AILLER, 70 FAUREASCEX R =EHMIE
F Rk SERNEE IR
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ApE  sEmR/N\TERERNR

PREEEL
BEARBERBENBERXIEBAREIHE
RERXUWEDHPEFERR 1982 £y (RIERN—ELZF) K 1986 FrY (FHEERE)
Fia, (FHERE) ERNEAHERLEEMNR, (BREAEKN—ERF) AIREAU
ENERNOCHENRE, FRIGEIRABMNACEWNRER 81 BU/NR, FN\TER
HEE, SREAXERERENERNOBEEEZENSE,

B3R - AIEEFRERIREL—
LERAANEZEMEmSH

R g+
BRRGARBAXKRAERBIHR

Eb;ﬁ%ﬁﬁnﬁiﬂﬁﬁﬁﬁﬁl BITERVIBRZ LNMET 2 B M — Bt 77 ROBRAD - fiETm e T 1P
B SRR G - BER TIEEL ) EREZMNXEME - KRR 5%1’E§ﬁ@ﬁﬁ’]1’ﬁnuqﬂ
%*TE*H?%E’J%VE%HQ&HE WEARERSAKNWEE - "fRE(L. —A&TAHBEF I

FEEMT=ARNERL - AUBEBAXE2MERN - SHHMBFECEBSERER
B - FREEREENFRZ—  ARHEFEEEENTERERBGABRRINE
5 SHHBEET "REL) EESN T TeRIARBRAL - AW - WHHRTAZIRR
FAFRBIERR - MEHEEIFRRE - WRBBRIFNER - REME(CRIGME o IciE
HMHSKEBWREA - LR MASERTHAIRE R -

AR EEETHRVIMEE - RSN SHEERE T ERINMEER (AR )
(1986.4) & (PELIEMKEIRE) (1986.12) - EhEuMFAAED—E "fAE(L, B1E
HhE "FEFFE L (activereading ) - iTIEIERIERE - IO UBBE MRS
BB ENBERELRZE - WEHMHMSOIERE -
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METIREN
Panel 2
ZRIMAEL . BHEMNISE
Space and Locality: Xi Xi's Affects
. EEREL (FEHEREXBEREER)
Chair: Dr. Li Yuen Mei Fanny (Department of Literature and Cultural Studies,
The Education University of Hong Kong)

EEEETHVRRAXE

EEHER
FEr B AR 2 HREIR

REZEHE, EARIMGEERE. RES. FEREEE. XB2ZTHAISEME. &
198 (MEEFESE) (1978) 5 , HEZEM (story space) HBAMEMHIBEHEE
PR tAEL, 2Bk, AL 1bZEf ; E5BZEM  (discourse space) 1ERUAER
T, BRORITARENIBIIRIRE, R, BR{EER, XBEERZETDY
B, g, DEFEE. BETZTHEF. BAR, R, EMNKEER; B8, B
MNZEEER ; &, BIETERNIERENER, BEERBENRE, BRAX
BEnErNEREENBELTRME L. XN2EEEZE, MREMS, 2N
B XBREERFEATR. FHXEE, 01 (BRESFR) (1831) ; mAEEM
=, BX2MN, W18 Hic RN ERME T/ NR, WEKEEEHREM, ALK
5, FFRBNNERISSEE, BXEERBERME, XNENFFEHHNERBRE,
BANRER ; SRR (RFAREE) (1764), HgSBEHURNTISESR, H
FERBETTIRBRI., MMWIET. THERNER, BEIBENEA. BRFTEH
F, R, BEEBTHRE, BREBENESER. HEREEREBHHEUE,
EREMHN, RREERE. KEERPEEHNEER, UERZTHEANREA,
BEESREIE, TUBEERZTEERE/NR, HAFNZERME, AIREREA
HWEFENEENERE NRER ; HEZEZRNWLERSS, NAEFETHERR
TEE EIREITEE, FMElEWLE/ NRBRTMAIRE ? HERHOCEERE/NRUNM
B ?HANEHEENAREEEAERNTERR ? A ERMNTZAMEERN
BERNBIFREE IR ?

1 [

16



i fuic ] o AR ¥

PRI
SEPEXSE S E R EBE IR
FAEBNIEHUT

FEXIEERS. BE. BF. BiE. ERAVFERA, %ﬂt?ﬁﬁﬁﬁﬁﬁmgﬁoﬁk,
TIERT ZRHREAANAIFZY, EMEEABRARE, TIEHEE
BEZNERERE. AXEARS, SBFRIXE, ﬁﬁ%TMiﬂEWﬁWﬁ
B?EFENHHERAEERERATRBROME T, KERUBEBELREIK
. BXOHERRRE L FUEMUNRE, AENAZERTT. BRMAENARN,
ENREREERHZER.

FA#EsE : FAFG ~ £/E - E - W=




LI BEOA —— BEN—EEEER

REELT
BARARXAKBZHEEERXE B

r+M#) 2ERAAREETEEFHILHNMS, CRMIEFRPEBHRNESR, BR
1974 89 (Fh) BEBLMENE F. MELFm, EEEU TIE) w4, 2000
FHARE (FEEFE) B, F5F (XME) REERZERE (BRHOAN) , EEFEK
BLINE, STPNETARHHTRXBETEARENER. AREFTIRLEERES
S, EAHBECHEREMNIIRE, FPMEERR K&K/ EREFHAL . M (Lt
&) —5, BHNERS—UELIENEENMEL, RKERBEFEMHNTEKME
Rk, FRAEREPEEELNESENAR, (X&) / (FERHOAN) EmE
SFNEWHY), FHTERIBLHEENRE, 5—EASENA—FERAR. LZEHEN
e, ZFMEIE=ZEAY), BRT —EMFEXZERR, AARGEER, 2R, X
SR, TIESFA—%, tH% N2l LNESR, BRTHERNBERKRER
ROBERER M7 -

AREERE—EHRT ? EEE—EEH ?HHrIMARENGE, 2E8NE8E, 17
BRVEE, 1TEf, BENA, EERTHNIYISETREN. ABRNAEZEECK
AENETNE, BEENEAEHMEEN T ? GEFASEXERT —EE
By T 2

AXUFEERERN L&) SEE, RTY LamEsst, e ERAmEmARN 2015
FRME/NGR (EIEKSE) M 2016 FRENX (LEE) BHARME, EHEXE
WARELE, BEBRATAEXEO+ZFR EHEE WAERP, KXEEF /W
3, B, Wk, 4E8FAE, REAAE—RIERHNER.

BA#EsE © FEXR - MEENE - LINE - Bf - ZTRER
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MRETIRER =
Panel 3

MELA : AR
Objects and People: Xi Xi’s World

FHRA ZHRBL (FBHEEAEXNERXIERER)
Chair: Dr. Leung Man Yee (Department of Literature and Cultural Studies,
The Education University of Hong Kong)

MM AERY)—:wmeafs (RHmA)

BerakigL

BRIEEARBRNRPEHR

A EROHEFERIBRXE (KBME) , EFM M Y NAEYA, THEER
BXEXZBRMZMEH, (FHBIE) BRI 2019 F, KETEAA+RERD:
BMERXE, EFH (X)) M REE) #HRARNFREER, BEXEN2
B —AREXNUMESEMBIBXES. AlE (BEK) 8BS, BFRREREER,
AREETENER, B RRMINE, H—EREMG, TR ES2BHBRE.
FEEMYmATONNER, ARSHKIMER TR R ERGEMBRELE,
TR T mENSEME. XEANENESLE, BREEREEASRIHERE, KA
LR, SrZ2 Mg RRMEE XS ECMNEL, TE T 7 ADEEEY)
mAERE R, BRINMIEME (Craig Clunas) EEEILRALLAARENTREH
WIERZER Y (superfluous things) , BERAZETH/NRE, REEEESHEAERK
MELD, MEMBEX(CNZLRE, ARERT, SEFNNERFHRA—ZEIE, I

BEHEERMAFOE. AXRA, £ ') BENER, ReORERBYE MM
TEERR, B@FEAEHEIN/NTENNT, RMERT #Et  BYEREREK
MERFHAIA

F#YF @ AR « RAHA - MAXE - MNER




AN A | BhiEEENS —ER &

& fPHkiE L
BERBERBEXERXERRBIEHIE

BEE (flaneur) TIRMAKEL B (flinerie) ERREBENE2—EERWNEE, &
BEEMIBR TS ERR, RAERRAHKE (Walter Benjamin) g% m (C.
Baudelaire) fEmBIDH. A EHENTERERETLUEME ALY, UBEHS

o BERHEZIEANEE, AEERAR AT EEEEERKKE ; A, 778
B fE AR T @k M ERE MR, EMER DB, SREXUAANIERAH,
SESRPAAAFRT 2R TEEE SR BAIA 6,

PR E At ETEILEE, MELEHHEE. &%, SHEnEEFIEAMET
BENERSM, HARBLASEREY, ELtmERTEERET, i
BRRENRASRKBEEHnENAEH ARG, R2ERANEHTEEE (410
REFENGE) CHHEERIERE, ARENERNEARMEBESERRITY
=R, BAANEHEEAXN—HSERRY+AMEHNER ; 5—FE, EBE[ER
8, HHREEE. ERES, ARESENGMIERE—(ERERNINERE
o BIEMZRLAAERN (FKBEBDE) « (BEE) & (FHmE) »E, BUtE
FHFERG, EXEAMAIMETRSEENEIHK, ERAHEEENS—EH
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BEo
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EXHEELE
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A EEEAAE (RE) RE. AIFNBEIN=ZSE0NAE, Lt (KE)

=04

LERMAEFENR. QENMARNFEREENTE, RPHSHEREREED

BRI fRo
BREEEE : FAP « RESCR » HMTHsE




2020 12 A 12 H ( £887%)
December 12, 2020 (Saturday)

b s IR ET—
Panel 1
B2 /AEnEEn
Philosophy and Poetry: Xi Xi’s Imagination
E#F ! Bidisha Banerjee {8 (FEBHEAEXERNIEER )
Chair: Dr. Bidisha Banerjee (Department of Literature and Cultural Studies,
The Education University of Hong Kong)

O Disparate Starry Skies, O Variant Landscapes:
Translating Wordplay in Xi Xi’s Poetry and Fiction

Dr. Jennifer Feeley B IEEE

Independent Scholar and Literary Translator (United States)

n

This presentation draws on my experience in translating supposedly “untranslatable
wordplay in Xi Xi's poetry and fiction. Foregrounding the creative aspects of literary
translation, I illustrate the various strategies | use to recreate the puns, musicality, and
whimsy that are the hallmarks of Xi Xi’s writing, elucidating how | avail myself of English’s
polysemy, homonymy, various sound devices, and colorful idiomatic expressions. | begin
by showcasing selections from my translated volume of Xi Xi’s poetry, Not Written Words
(FZ2XF) , as well as some of her more recent poems. | then turn to examples from
her short stories such as “Apple” (BBR) and “An Addendum to Cosmicomics” (FEH&
BRYMIE) |, along with her semi-autobiographical novel Mourning a Breast {RI£%L

B .In bringing Xi Xi's games, puns, puzzles, and subversion of linguistic and cultural
conventions into a new landscape rife with its own distinct textures and nuances, the

texts inevitably are transformed, but the urge to interrogate, delight in, and push the
limits of language — what | believe is at the heart of much of Xi Xi’s work — endures,

opening up rich new possibilities.

Keywords: Xi Xi, literary translation, wordplay, puns, untranslatability

22



Reading Xi Xi’s I City through Chuang Tzu and Heidegger

Dr. Ping Zhu
Associate professor
Department of Modern Languages
Literatures, and Linguistics
University of Oklahoma

(United States)

Xi Xi's novel I City (Wo cheng, 1975) has been commented extensively for its depiction
of Hong Kong history from innovative and multifocal perspectives and its underpinning
of the Hong Kong citizens’ nascent local consciousness. This paper departs from the
existing scholarship by situating the novel in a broader framework of tradition vs.
modernity. | argue that Xi Xi has summoned the Taoist philosophy in the language,
characters, and narratives in I City, fundamentally challenging the modern mind that is
characterized by technical-scientific thinking, and the modern life that separates people
not only from each other but also from their own being. The Taoist philosopher Chuang
Tzu is mentioned in the novel (in Chapter 12), and many parts of the novel hark back to
Chuang Tzu’s writings, such as “Free and Easy Wandering” (Xiaoyao you) and “Discussion
on Making All Things Equal” (Qiwu lun). In so doing, I City takes the radical Taoist
stance that deconstructs the established knowledge, social hierarchy, technology, and
anthropocentrism in the modern world. The linguistic reinvention in I City represents a
new way of responding to what happens in front our eyes and in our mind; it involves
a poetic and artistic response of humans to the ever-changing world. The Taoist tenet
“no-action” (wuwei) has influenced Martin Heidegger’s concept of “releasement” (Gelasseheit),
in which humans are freed from subjectivistic, reifying thinking in order to seek the real
and free being in creative receptiveness or responsive spontaneity. The paper will end

with a comparative discussion of Xi Xi’s and Martin Heidegger’s critiques of the modern

life so as to analyze the radical ontological philosophy I City embodies.
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Metaphor as Parable: Xi Xi’s Animal Poems

Dr. Andrea Lingenfelter
Lecturer
Masters in Asia Pacific Studies

University of San Francisco
(United States)
Xi Xi's well-known fascination with fairytales is evident in her fiction and poetry. Running in an
adjacent vein are Xi Xi’'s poems about animals. Childlike but not simpleminded, plainspoken
yet profound, these poems resemble children’s books in their sensibility, and yet they contain
lessons for adults. Typically, these poems resemble fables or parables; but unlike Aesop’s
fables, in which the animals represent particular moral qualities and can come across like stock
characters, Xi Xi's animal parables are likely to turn on a metaphor. This talk will discuss a few
of Xi Xi’s animal poems, including “Butterflies Are Lightsome Things” BAERES  “The Butterfly
and the Crocodile” #IERHAEE R  “The Blue-Eyed Tapir” BBREBEAISE | and “The Cat Who Loves

to Chat” ZER5ERAI3HE . We will focus on the ways in which she uses certain attributes of animals
as metaphors to convey deep philosophical insights. While at first glance the animals in her

poems might appear similar to those in classic fables, a closer reading reveals that Xi Xi is doing
something much more subtle. The animals are not stock figures, nor are they two-dimensional
symbols for moral qualities. These metaphors, grounded in the physical world, take the reader
to new and unexpected places. While primarily concerned with the text of the poems, this talk
will also touch on Xi Xi’s affinity for and compassion for animals, noting that this extends into

other aspects of her creative life. At the same time, and we may also find parallel themes in the

work of another Hong Kong writer, Hon Lai Chu #2EEZ% .

Keywords: Hong Kong literature,animal poetry, modern poetry, fables, fairytales
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My Body as Other: Materiality, Affect, and the Female Self in
Mourning a Breast

Dr. Wei Yang Menkus

Associate Professor
Masters in Asian Pacific Studies
University of San Francisco
(United States)

This presentation offers a close reading of Mourning a Breast, Xi Xi's illness memoir that
explores the complex relationship between female subjectivity, identity construction, and the
cancer experience. Published in 1992, Mourning a Breast is arguably the first autobiographical
Chinese novel that broaches the taboo topic of breast cancer survival, with Xi Xi's narrator
confronting the overwhelming sense of otherness in the wake of her medical trauma. In
reconstructing the story of her own illness, Xi Xi turns the contested space that is her ill
body into a site where the medical, the affective, and social values intertwine and demystify
breast cancer. This paper scrutinizes this radically corporeal experience as mediated through a
diverse range of socio-cultural factors. | argue that, by foregrounding the lived materiality of the
scarred body in pursuit of subjectivity, Xi Xi decidedly moves away from a literary tradition that
often perceives female illness as a crude metaphor for the more apparent trauma of the na-
tion state. In so doing, Xi Xi opens up the narrow narrative frame of women's illness narrative in
Chinese-language literature by transcending the stigma associated with the corps morcelé
(“fragmented body”), redefining female illness as a source of expanding knowledge, agency,
and social awareness.

Keywords: Breast Cancer, lliness narrative, Body politics,
Subjectivity, Women's empowerment
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The Education University of Hong Kong)

Gained in Translation:
Adapting Xi Xi’s A Woman Such as Myself for the Operatic Stage

Prof. Mak Su Yin

Professor
Department of Music
The Chinese University of Hong Kong

In 2017-18, | collaborated with Hong Kong composer Daniel Ting-cheung Lo to adapt
Xixi's A Woman Such as Myself ( BRIXERKRI—{EZF ) into an English-language chamber
opera, which received its world premiere at New Opera Days Ostrava in the Czech Republic on
June 27, 2018. This paper focuses on my libretto for the opera and approaches the adaptation
process as involving three types of translation: the generic transformation from short story to
music drama, the linguistic shift from Chinese to English, and the thematic paraphrase arising

from the hermeneutic agency of the adapter.

| begin with an introductory overview of the collaborative relationship between composer and
librettist within the classical musical tradition, and of the opera libretto’s multiple functions as
dramatic script, as sung lyrics, and above all as vehicle for musical expression. The text should
be evocative rather than descriptive so that the music has room to shine; at the same time, it
should potentially suggest compositional directions for the musical setting.

Next, | discuss the creative and practical challenges posed by adapting Xixi’s A Woman Such
as Myself for the operatic stage. The original short story is an extended interior monologue,

but such a narrative structure can neither accommodate on-stage action nor ensure
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artistic balance among the three singing roles. In reconceiving the story as music
drama, | divide the story’s plot elements among six scenes and distinguish between past,
present and future situations through formal and stylistic means. Whereas the protagonist’s
present-day emotional turmoil is represented by prose, her first meeting with the boyfriend,
her initiation into the mortuary profession by the aunt, and her speculation as to how the
boyfriend would react to her workplace are all in verse. Excerpts from the opera will illustrate
specific literary strategies | employ (e.g. conflicting meters, strophic and sonnet forms) to

present Xixi’s work within a new linguistic and generic context.

Finally, | comment on adaptative changes that are motivated by my reading of Xixi’s
work rather than by technical considerations. For me, there are two central themes in A
Woman Such as Myself. The first is the predicament of women confronted with the conflict

between traditional sociocultural expectations and an independent identity of one’s own,
a conflict which Xixi takes to the extreme by giving her lovestruck heroine a taboo profession
that alienates her from human companionship. The second is the slippage between truth
and perception: the sweet-smelling flowers for one person portends death for another. In the
operatic adaptation, | emphasize the universality of these themes by leaving the characters
unnamed and the time and place setting deliberately vague. | also omit the references to the
protagonist’s parents and suicidal brother, leaving only the shared destiny between her and
the aunt. These are changes of emphasis rather than substance, but they do recast the story as
a modern Frauenliebe und —-Leben and its protagonist as a successor to the nameless heroines

in Schoenberg’s Erwartung and Poulenc’s La voix humaine.

In closing, | argue that operatic adaptation is not, and should not be, a literal translation.
Rather, the change in genre and medium offers rich possibilities of interpretative variation
that represent not losses, but gains, in meaning. | am pleased to report that the dramatic

adaptation, as well as the English translation, has the approval of the original author, Xixi.

Keywords: Xixi, A Woman Such as Myself, Opera, Adaptation, Libretto, Translation
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Between the Original and Originality:
Adapting Xi Xi’s A Girl Like Me and The Cold into the
Cantonese-language Chamber Opera Women Like Us

Ms. Wong Yi

Hong Kong Writer
Editor-at-large at Fleur des lettres

Women Like Us ({M1EZZF)), a Cantonese-language chamber opera, brings the characters
from Xi Xi’s famous short stories A Girl Like Me ((ERIEEMRII—EZZF)) and The Cold ((B
) together in a newly-written plot. The rare format of a Cantonese-language chamber opera
poses unique challenges to the librettist, especially regarding the delicate balance between
staying true to the original texts, and presenting the librettist’s unique perspective on the

protagonists’ struggles in the face of societal pressure.

In this presentation, librettist Wong Yi will share her experiences collaborating with composer
Daniel Lo in the creation of Women Like Us, as well as her approaches to adapting Xi Xi’s stories
into the form of a chamber opera. Through comparing excerpts from the original stories and
the libretto, she will also demonstrate how the libretto strikes a balance between staying true

to the source text and forging spaces for creative expression in the new work.




A Terrible Beauty is Born - Re-imagining Nezha’s Oedipal Revolt
A comparison of Xi Xi's “Chentang House Affairs” (1987)
and Shanghai Animation Film Studio’s
“Nezha Conquers the Dragon King"” (1979)

Dr. Emma H. Zhang
Lecturer
CIE Hong Kong Baptist University
Rebellious and patricidal, Nezha is understood by many scholars as a Chinese version of
Oedipus. The Nezha myth was first consolidated by Ming Dynasty novelist Xu Zhonglin
( EFHHE )in his epic Creation of the Gods (Fengshen Yanyi ¥/4#7%% ), published late in
the 16th century. In this novel, Nezha rebels against his military general father, joins the
rebel army, and eventually overthrows the Shang Dynasty. Nezha challenges patriarchal
authority within the domestic sphere and defeats despotic rule in the social sphere; his myth
questions the legitimacy of domination and justifies rebellion. In numerous later versions,
Nezha is therefore commonly portrayed as a revolutionary figure representing forces that
usher in a new epoch. In 1979, Shanghai Animation Film Studio produced an award-winning
film “Nezha Conquers the Dragon King” (Nezha Naohai "BFE&78 ). In this collective production,
Nezha is depicted as a fearless and selfless hero who liberates the powerless ordinary people
from the tyrannical Dragon King. Nezha, with his red sash and gold bangle reminiscent of the
colors of the communist national flag, becomes a symbol of the communist revolution that
overthrew the despotic, patriarchal Confucian social order. In her 1987 short story “Chentang
Family Affairs” (Chentangguan Zongbingfu Jiashi PRIBRARESATZREE ), Xi Xi re-imagines Nezha
in the eyes of those close to him, and questions whether he is indeed a monster that wrought
untold pain and suffering to his family. Xi Xi utilizes ten different narrators to replace
the omniscient narrative voice in the original novel and completely subverts Nezha's

image as a hero. Shanghai Animation Film Studio’s “Nezha Conquers the Dragon King”
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makes Nezha a self-abnegating hero and legitimizes the communist-led revolution that
overthrew kinship based, Confucian hierarchy; Xi Xi’s retelling of the Nezha myth deconstructs

this narrative by empowering marginalized voices. Piecing together the private monologues
of minor characters who were eclipsed in the original novel, Nezha’s Oedipal revolt becomes
ruthless violence that ushers in an age of chaos and moral confusion. Those around him regard

Nezha as callous, narcissistic, brutal, and self-serving; his unhinged power responsible for

destroying a legitimate hierarchy. Xi Xi’s multifaceted narrative, in stark contrast to Shanghai

Animation Film Studio’s Communist revolutionary hero, reveals that the individual “liberated”
from the checks and balances of a kinship-based patriarchal order is a terrifyingly destructive

force that can undermine the very fabric of civilization.

Keywords: Nezha, Oedipal myth, Confucian ethics, domination,

legitimate hierarchy




Thread by Thread: Games of Storytelling in Xi Xi’s Flying Carpet

Dr. Simon Ng Yiu-Tsan

Lecturer
School of English
University of Hong Kong

Games and toys play prominent roles in Xi Xi’s writings. Her new interests in making teddy
bears, sewing stuffed apes and monkeys, building dollhouses and miniatures, and playing
freshly discovered toys have become subject matters and sources of inspiration in her
recent books. In this paper, | foreground and analyze two innovative games of storytelling

that she introduces in her 1996 novel Flying Carpet (trans. Diana Yue, 2000).

The first game is hopscotch, which has long been associated with Xi Xi’s playfulness as a
literary writer. Her penname “Xi Xi” when written in Chinese characters PAP4 , graphically
introduces the figure of a girl in a skirt playing hopscotch in two squares. In this spirit, Xi
Xi draws the lines of restrictions on the ground as patterns of hopscotch, and imposes
obstruction in order to inspire creativity and develop new ways of storytelling. Flying

Carpet is of no exception.

This novel tells the story of a mythical city, Fertillia. The title word “carpet” suggests a
warp and weft fabric into which different threads of narrative are interwoven together.
On this fabric, an extensive pattern of hopscotch is produced as a series of 204 story
sequences: each one can stand alone as a short story but is also loosely related to one
another. Reminiscent of Julio Cortdzar’s instructions in his novel Rayuela (Hopscotch), Xi
Xi's novel allows its readers to hop from one sequence to another and develop their own
reading pattern. But, further than Cortazar’s game for readers, the non-linear and staccato
arrangement of the story sequences in Flying Carpet points to a more profound logic behind

its structural realism.

The novel exhibits the features of a Chinese medicine cabinet, a radicalized metaphor
for narrative structure which Xi Xi modifies from Mario Vargas Llosa’s “Chinese Boxes”
model. The narrator’s movement from one story sequence to another corresponds
to the seemingly haphazard gesture of a Chinese medicine practitioner when he opens

his cabinet’s drawers to prepare a specific formula. These sequences or “cabinet drawers”

are arranged like a Cubist painting’s composition. The novel as a whole does not attempt
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to offer a panoramic view of its narrative, or the history of Fertillia. Instead, both the city
and the narrative are dissected into small facets and viewed from different perspectives.
All these facets are then reassembled as a mosaic of story sequences through a game of

hopscotch.

The second game is kite-flying. There are numerous moments in which the implied
writer reflects upon flight, levitation, flying and the inability and desire thereof in Flying
Carpet. The vision of a carpet flying in the sky is an obvious example. This contributes to
the magical realism of the novel. The novel tells the city inhabitants’ stories beneath this
flying carpet: stories of those who see it and also stories of others who do not. In this way,
the novel recounts different scenes in the everyday life of many characters that happen to
live in the flying carpet’s vicinity, and patches them together into a montage narrative of

ordinary people, spanning a period of three generations of humble habitations in Fertillia.
The narrative could go on and on forever and enters the fourth generation. However, it returns
an abrupt end with the same image that the reader comes across in the beginning:
that someone is riding on the flying carpet in the sky. To a certain extent, the flying
carpet allegorises the freedom of storytelling itself — the freedom through which one’s

imagination could liberate the city from reality.

The novel further addresses this freedom with the game of kite-flying. Near the end of the
narrative, the carpet’s owner worries that it can only enjoy little opportunity to fly, lest the
sight of it made people greedy and stirred up strife. A tricky solution is soon conceived:
that he flies it in disguise of kite-flying. He strings up its four corners with kite-threads,
ties it to a reel, and gives it the appearance of a huge kite. This image then offers a
stunning reversal of the hyphenated relation between a marionette and its puppeteer
or that between the fictional characters and their narrator. The imagery of kite-flying
anticipates a meta-narratological moment near the end: all the characters in this novel
vanish one by one from the eyes of the narrator, “like kites with their strings cut off,” and
liberate themselves from the narrator’s imagination and plane of storytelling. The game
of kite-flying thus calls for a writerly and counter-authoritarian approach to reading this

novel.

Both games that | briefly mention above closely relate to one another in that they both
defy not only conventions of storytelling but, thread by thread, in this fabric of narrative,

also resist any passive submission to progress.

Keywords: narrative, storytelling, everyday life, game, progress
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